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B‘?‘:E BEAXNBNNER, EARSGEBFELEEREHIEESRT. A,

B sznmunnrmens s - SRR ErNERE 5/ ABEa e
B AT — B, WAEEREAREIR, FREAE NEEERIRIARLE R BN R
IEHER R S AR IR ERT, MEERERNRREEREAAIBEZZR.
B, I eksmA L P] Re B 15 EREE PN L AVER SR 5T/ AFER 5, TUFIBRELEATR
LR EEAPNE PEITR PR

B BIMANGoogle B3 E, BEBREIINE, ABREATHATER
5t/ Chinese Graphic Design 2RIESEEMEREHTEENEFH . KENTAA
B EEXF B, BEMEBRMEARSEEFERA TR, HIFFFEAS
) By (EAXWERR) MEELETNPNRSBER AR, REHRFm
HAESMEIRESE, RO MREL R A S 2L BRIERG 4R, 7AT, EEEM
RS, BESEEMATREEINREHNT D TRHEDR, TTERENR LA L
WEIALEAR B R B9 PTEB IR ER, WBIR R, AR T 2 5 AR 5T ARRTRE H,

SRRENNER ST ANESERTAI I N MRS RIS R, SREHEA(
ERFbPerspectives) AMEEARSHERSHERAVZENTHR, AL TMEERK
shmE = ERME . DU EAEIN E N B R LAY E A RS, WHRE D
SEFEAXKENTENIFE AR BN 2R ER, $HEPTENE ARG RE
AT SR BRI EIT B RN EREFE G E BT KL TR (R
Perspectives)  BYSHEITR BIREEAREMERT IV NEBGRER. MAER
ANBEZERE W EEBMNIRR, 5 22008F W REELRFETHIRTEZ—HIK



H, BREEARS LN —EFEERART/TEITR, MEBRNEMEENE
TR ESEZRR B F — BN A ERSTERREABRE N B BRTED
Gijs BakkerBy ¥ 251 PR 5T 1F A2 RS L SO ARAR , TR EE 3R E_EBUAR B 2Rk
RIGEZERZo

DL ESKEERL, TERE T 8E AR AR K EES, EI, 5%
STEREREMB S REANE T AL, EARTOZANER B S XU F4.
BFES, AEHEE—EEINRZGEKNEARFES, B AR ERERE AT
BN SRR EL T 75, 1E (ERBEPerspectives) BIah I, BF 2248 F & 2 R9L 518, a0
BIARERIEE. FRR, & ENITRR. B2, UWaENE S BEES, E5i1
e ES R RERES N R 2 LNER. BEFHLUL, FRE=XKENE
RN AEEE LENFREFEHNBERBAER, CHME. BiE SR
HIBRER, =K EAEEIE. RIENE, A A P EX AN = K F 88594, 101
R ERLHRNPHE L, SR ERNEARSTES LG 2 RN R ER, A
I EARSTNRERE Y —, IAAEEEN L AE R EYE,

SARMNERERRBNEEVE, 2 FREBEMAE S R FHERHEL
R, BIINEE /S rBauhaus. AT A KDe Stijl. FAF & 52 5TAnti-Design. A
T2 Bl & 5% 51 Pop Designo 2R, BN EAXWE, AN Rt RS2 ERES
ENBREX (WERAMIERE 2T, ZF2K, (R T ER B S8, RsBMIRE TR
R FamRA, FEA TR EIB R AL E A 7 75 B s HE B ALK,
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ERERIEH-—EBRNEANRES), Kol EBBREANREES RIR
AT EERHNIHEARED ), REERTEXNFREE=REEE
LI ERERETAH, R+ ERFRIMERILESBRE, HEEAS
S RAZENE, BEARSBRARE, TRBHTEXANEEERZ
R AEBU—RFRANER—EHE, SEMRBENEZxTRAEFE
BESZZ WA IRERFNE UAEERUENERX BRATERET
e ERER I FZBR SRR,

LT, DA EERBHEH - RESBERA S RHERMERLN+ 18R
sHRA, ZRABHUAFTEARSHES RHBE L RER MR HERRE. S
EOEESHFERESERMANRKS R, ZHELHEBERE S, MeREs

HRE 2
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ML ER
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BESGASHERER, AIEHRE LBV RAEARE
Fo

ZEHE

ACEHR AMAR. ABEEMAME:E
AR EELAEYPHEHHBRIFEFERETEE

HERNEASERE, MIFEERREEERFE .
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The Key of Visual Hierarchy
Each design only gets one emphasized element (it can be
colour, text, image, form, etc). Except this chosen element, the
rest elements should be minimized or removed,

The Path to Moderation
LU To archive the sense of moderation and neutralness, only usé

your design, so the border can be less sensible.

The Art of Humbleness
78 Use images without altering and editing. Keep the original
% beauty of images to create the aesthetics of humbleness.

2
The King of Ren/ Benevolence
B Design for love; design for others; design for people whoarein |
=&  need. Be a world volunteer by contributing design profession 1
for Social minorities and NGO NPO,

FiftyFifty Principle
@#  Only focus on two major elements in one composition. Each

#44&[@*5 element should have same visual weight and volume.

Power of Softness
- The visual tone should be soft, calm, and friendly. No strong
/vt and aggressive atmosphere should be presented on the design.

The Way of Naturalness
+ Use natural elements as the visual inspirations.

STHfEA - Use day-to-day objects/ elements that we take for granted

in our own culture as visual inspiration.

Qi: Rhythm of Design
Forget the principle of grid and compose design organically.

The Journey of Suffering

, hand-write, hand-print your design to experience
FEIBA2  the actual physical labor process. Make your design more
crafting and with more human touch

Cycle of Rebirth

n;& (2fift  SB: Use reused and recyclable material on your design to create

FEE.  design (eg. Print your design on newspaper)
Equality of All Lives

Use non-harmful and eco-friendly material, such as non-toxic
ink, seed paper, matte paper without extra coding.

Nirvana of Design: Emptiness

Minimize unnecessary information and element to enlarge the
negative/ white space of your design.

HUAI T EE AR SHESNE 5/83
HUA! MaNIFESTO & MOVEMENT POSTER
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THE KEY OF VISUAL HIERARCHY



[RBI5 Y48
INTRODUCTION OF PRINCIPLE

BAFURBSE B EMFA0GEEY . FiER
R2®, BEMTZ2ENER, BREBVREES
FREN MR A T8 MEEEAMLE, FRX
IR H R, fIINA A 8B #EE, EE

A B4
REFE,

HEREBHINME LI ASHE B2 TR 5 W
BRATIES, MARFHNHESE RBEHRIER
BEAGAEREN F . — L B RFERE 2
WERREZ — Hi, =5 BAEM. X5
FHE RAED L, A FRERTEIABRRR
B EE B EAR RS A = A LM S EN R
EICEREEEIASBAABRRRETANR
AL BNEEERSR, B=MOBEEMRNE
EEPEAREIE U R R B, B 48 RN ETT
AR,

FLF1TEUER PorTraiT oF Conrucious (Fi6. 1-1)




FRARERT, REERBEBEERN IR ERTEE L H—E
BE 2, &8 H Ltk DR E BRI, R EEEREERZL
o I, A ZHER ZBIE B R LRI OGN B B A R ET BRI kB —

DB EX RV ENRE, RESRANEEYR U2 XF I B8 Z
Ly, ME N —E—EETHa EEM AR & A0 IS H S ER R 5T
Z b, TREERMERRBERILRAZE, HFRE R @l —8HRE70EH, 7]
URXF BE R ARNRES, UFEA Az EBEEN K BT A
RAVRE TR R ERAR MUSR T, EMR LR 5T AIFTER R B R,

— TABLE _oF CONSANCUINITY —

rrort e _“Carna Review” Vo X Vo2,

KO
@ il B HOEEEE
@ FH PP @—x—H@EOR® £

G &R OB REG@E@E HGHOE
5D B ) B OREE] HEE BIEkE
i B HIETRRE | EY G

HBEIBEERE ThasLe o ConsancuITY (FiG. 1-2)



Bif5 PRECEDENTS

LeeT: LUST (FiG. 1-3)
Top RiGHT: Z 83 RevoLuTion (r6. 1-4)

BotTom RicHT: 365 E King Kai/ Kaio oF THE NorTH (FiG. 1-5)

Revolution

LUST




Z1E AcTuaL DESIGN

BE——YV

BE MBS Eowaro Yane

F17: 2000

IR SR AT B R R 5t
EAPER B ERE—RETERE
Z R ThRE, 1t EFEHIESEY
FRTARIBEN S 2RISR

BRE.

SN BRI TR R A

ﬁfzg;ﬁﬁ
fﬁﬁfi%%

TREEIAGE © DB © FIR © WERE DB DOWR

EFREIEER

SEEREATABE * BOTAGR

comnF> EnarERARe SRS wana

YiYi (1 0ne ana

JRhREER ORGINAL POSTER (FiG. 1-6)
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THE PATH TO MODERATIO



& B 7348 INTRODUCTION OF PRINCIPLE

Mgz BfEh, HERF I REAR])

TEmeBtE, LT BRE, FEREARELR RIZENEE, AMES B, A
BEBRABRIOEDEZEERANBARSEHTAZT T, FLFTEBEH TR
B IMERITMEZ, KBIIBT! IR T RIS IFNE), IR ARIE
B2, BNZ2AF BRI AR FENARET, R 2 BRI ARE T

AT, AP PFE PECER TR EERE BIRETE. TE,
STEERMBZE. IPEI—ARARTIEY. & FRE. BEEEFBELH
FREREE . AR, XA T A L BEMERLIESR, WLTME | — (R
ENAERFICRE)AFBE) — BRI L — (FE(HE) (=8 (5
KO (BN —BIMALERREEERmAINE. HIL A &, BRI AR
RIERITHhE BB N ERER U EZE,

EREEREMEBBEHEF(ERULRIEmIA
NRFERBROEZE—ENE, B ERBLEMEE T HARE
IKBYERRL, MILEEE A ERENABESR, LUEREN A MK R
NBZBEREFERR EANENERFT T2 BRTITBYLE
MRS, B AT AEFIBIELE,

HRE 7S EERENES, EREERE ARSI LOBYIN & FAREMREERE

BB BENR,

B ERRHEREN THFBIE Swumerry) U T Baance ) SRS AT
BB, SRR EIFTRE s TR S FHREN B 2 & | TE (HhE 2 E TR
2T BAREESF.IEBF. UNREMIEZEBFAN £ LEE, FEmE
BHERME. T Brp T PSR, W 2 FERE R Lo



Bif5 PRECEDENTS

Wi (PEIRER) RTIFR

“NEw Lanpscapes” Series BY Yao Lu (Fic. 2-1)
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B BETRIE Farewert My CoNCUBINE
BoE RS/ CrHen Kaice
F17): 1993

SR BIE ST ETEE A AERL2IGRFET AR
BIERHIhRE 2 o FRBR TR A T EHT, e BRE 2R T
EHREZ =,

JRRREER ORGINAL POSTER (FIG. 2-6)
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THE ART OF HUMBLENESS



[REIS Y48
INTRODUCTION OF PRINCIPLE

TREF SRR BERRBE ), RAUEEMEAREX
B IS AR o A, RAVAIZSULE /7. RIFTHE 18
BRI —ER . LR ERELRER T AR,
MERFERERRA, WEALTAKE B EBMREHRH
B MEBEEEERARNIESZ EREMERENRA
BENAM, ERE T EREFHRBREENHS
&, BREERMENBERITE B EEN
=, WKE, TMERTUESR T ]8I,

M HRR ERENREREXRER N EAR L,
HAR UL TERE WS AR EFBEEREER
BERNEGRFEASEENRE TR, £ BT,
e LU AR REIEE, BR2RERIRAS
= IR IR, LUERRE ERVHAE Mk
Z %o

SER FWLATIKED

“TRAVELLERS AMONG MOUNTAINS AND STREAMS” SERIES BY FAN Kuan (FIG. 3-1)



A {3l

PRECEDENTS

Top: “Woman” Cover ART (FIG. 3-2)

Bortom: “MED sUB | EYRUM VID SPILUM ENDALAUST COVER ART (FIG. 3-3)

RHYE
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Z1E ActuaL DESIGN

E¥  EEFHM CHunckiNG Express
8 T 57 Wone Kar-wal
F17): 1994

SR EERFABTAIRMSERETTER, T IIMLUET
BEULINTHGET, BEREERRIENEEERER
MER, U RB A RNRT AL U RE

o SREA
SRR

RRE R ORGINAL POSTER (FIG. 3-4)
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THE KING OF REN/ BENEVOLENCE



& INTRODUCTION OF PRINCIPLE

BB FH TE AL J

BRUBEZOLA M AL TFEL AR CHWERLNESENE, Am, A&
AT MKIEeBH B HMEENH, [T ATEEERNEIT UNTBCEW
AN FEBFZLZOEERMN(FREASZELMVENIL T RFER  YR) ZEER
B & BAZEBZENNEGENRE, MhkEEBLEH D RAEE,
TR, BT BEEEReny b, T 2 aIE A BenevoLence ), HFIRIR AR
&, IBenevoLence) I E AT RIF (Bene-) IR (~vorence) J ; TR KRFHIE,
IBenEvOLENCE | BRTE & T 4T 91T (an ACT OF KINDNESS) | LAz TR IBE K 75 B918%) (A
GENEROUS GIFT) Jo FHLA FEEREPI IE R T ) FEEM S 1R E M LURFIfE,

Mo ZFLF BRAZFILUA ABIERER], MEREFHRR, (CIBRRE
FRILALUEBINEE R Fo (R F - BOVRAMC AEBN KT, LECHE
M, MR Z A ), BERBLZFREBCEZISERAL, FIUE

THAHEREECESR T AFIFR [ BFZRYE, 22MHBCRE



W, CZMBRBRMCOR;, CRMEY | BIEBFEEBEEAN, M/
FNERARCE ,HHAR, BFRURRRECEMIFREZIB.ETHRIIREES
CHRA MERCEECHAR CEECHAR, EME2EHEEY. LU L&
FHRMZIBEBY, FTLUBRRMANCEZ ANRAEBEREEIHED.

T, AR RERRE RUNYE ZENIET REARBORESTE AR
ERMBNNET. NS BE EBRIE IRIBTRAM A B, ﬁ%%ﬁiﬁi%*ﬁg le)
BEET R EEABNE R BUAER. . EHARIEE T E0Ea
REF R EEBRMAEENREFNER, HANA—EBARCHEL. EEN
EEEEM BN EARAE, St (AR EMEITEE=NERETFM) Bz
FMEECHNEXERREENCEEBEEHSEE BRI 28, FEE

CHEEEED S ENLRSESB0E N LR, AT ER AMMARS B
EEM ARG A —EMEBURIEREH A

33
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H M&C Seatcri AseLE
S ABIE01TEAR
FEMEWIN A DU 3
EPTEEREAITHE  STREET
SToreETEE, AR L5
—@EREEU R E
FABVIRPIAR AR IS . 2282
EREE S/ I1E
RIEH. HERBSH
REFBAFET AR
R EMVTRM. BRI IK
EE580E 2 S i 0
A THe STreeT STOREIRES
JEB0ES,

“The STReeT STORE” PROJECT

(Fic. 4-1)
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INTRODUCTION OF PRINCIPLE

DEF HFAE, IREENEBEARFRRNEIBAERENERE
B, TAREXUN=KREHZ —EEL LR BEMRLEARE M
BEHINMRERE ST ENXNIRRE —ENHEH BB FLEEER
Bt SE2EEEHES, BREHBE 2 BrE#ERS, TEE AR
RERSF—HARHT A —EARE S NEEERT,

BREZLEBHNTHEITRERES . T, & RH BB AN MR
HAS R AE BRI ER BRI R IR 5 — rtam. IS —(A Z) R 58 K1,
BEME MBEEMR, MRE/\F HRIIEHFHEBYBEMEER
BFRRA. BEF IR (EEE)miet— —4 =, “4=, =48,
Byarmas, /EPRLA%%DJ%XEzAEﬂﬁﬁiﬁ%?%Feﬂﬁ%ﬁ%E@%ﬁﬁéﬁi
T B E USRI SR AREHTIEAE, b AR A S, AR A W 4% V3R
i, O] OB SR EIFEANRIE. EER B FHIBEFRAEM Lo

TEERRAOER L, REHENTF P E BB RE G TsmER T RN 58
RETERR A —ETEEE LPMERE TSR AREZRT B¥. A
B RES 2 BHEERKREE, (EmER S = a1EE AEpR

EESNEE, FEMNEZIREEEHE LN

:7T.Aé :/’F:

KB (CELZEHE - KBE)

TauTu: THE Diacram oF Tal Ji (FiG. 5-1)



Bi{5 PRECEDENTS

MAPE NG

¢ marrine

Psrin

“B&W” Series By Nicowas LaLLl (FiG. 5-2)
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Z1E ActuaL DESIGN

EE TEBEEE I THE MooD For Love
8 T 57 Wone Kar-wal
17): 2000

LRI EBRAOEATERS TR, BAMAS TN ERAR
R ETEROEEESR, B 2RATEARTEIFERNHY RS
RA S

RS ER ORIGINAL POSTER (FIG. 5-3)
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POWER OF SOFTNESS
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INTRODUCTION OF PRINCIPLE

K, HEREFEMAE TR T ERREERINREL FIUKEF)
ELH/\ENTRTERSIK, MKRaE R e, URELS
Zo 552598, RZBMI, R TERH, BT EN\ENI EEE
KoKEFBYIMAF, BRAZFTE, BN E ) SBHERNAE, K
BRBABIK, R BEARPRIANIYE, cAEERRE. KREA
NHE. EFHH—EERRIERITME T MEHBRAEPIRFIR
YRR T BEAMENS, B RIRBMA, X T ARJHEEA R, 7
BRW T T HEAE, EFPTERD, TREE A RXBNERMEE
BRI 8, MRRIER . ]IERTRZ /o

DI MIBRA, 16T50] ITE SR D SRR LR IR ER S F ERE
SR B BRo 5R 5TAT R 9238 EE P RIMBIERFINE, i 70 miE M =
AR ET TR R AL, MR D SR MU BRI B HEF®R
BERBITTE R, LUK A, 7SR RIARE .




815 PRECEDENTS

LIT

LSAD
GRADUATE
FASH-1ION
SHOW

2014

/

o
| e
i/ GATES 19-00

feorosas = LT e

ERBLIT-LSADEM AS2014= /B
LIT LSAD FasHioN GrapUATE SHow 2014 PoSTER
(FI6. 6-2)

LerT Pace: 7881 (K E) £ 51

Liuip JADE” SERIES BY SHARON YU (FIG. 6-1)

[ PIeTp—

i . g o

i et . s cd o712 oo 9537
i Tkl

Corniche Lounce sEENETR
“Bic NigHT” CornicHE LOUNGE EveNT POSTER

(FIG. 6-3)

AOKIhayato
haruka nakamura

2 . 08:30sat i
~ 19:00 Door Open H
19:30 Start

SAE AFolkiore JE BB
“FOLKLORE BY AOKI HAYATO” EVENT POSTER

(FIc. 6-4)
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Z1E ActuaL DESIGN

B8 sE T B Let tHe Bulets Fuy
1ZEX JianG Wen
££19:2010

FRARNBENEREHALURZIEANEEGHE, FAERISG
BRI A 2 GEFER), UEBASCRENTH 2R, BENESE
BT (Fr8) REHNNHEEERT,

ERRE#R OrGINAL POSTER (FIG. 6-5)
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INTRODUCTION OF PRINCIPLE

NEr]iE, IFEE.

BREEAEGEEM LARHERE, H—SMBRENR 8. E 7
EF)E—EMIMELE NI EEMELLEEZMEAMm, tEE &7
BARANZETSEER UEBHEABNER, R8BI ARMBYFEREF
IRARIE BRI FE(RE) R BAE . [8E, BY) ZFTAE, BIEZATiEtE.
BAaRRTFEENEEHEFTRER IR, MEEEH, REBAMALMAN. 2
WETFE T AEM, HER, KE8, 8B, TFRIERBAR AR EE A,
ERETTFHEBENE), MEEHE ) AR ERMER B2 ER 28, TEZA
—HAEXEEZERERNEE. BRI REESERIRIREB A, 75
BIRARIE AR BT B AR BB A1 2B Hm 2 RN — 2 ARRE, B51]
DIFREREFHRFTHERAMBMHERE L UE—ETED B B EFEE
EHHENWEENEY,

ERRMENEE BAERERER 2B LR RFIEZ U B2 098
EREREE H— BERRFE LB ERERTREA LBAREH
R EREMRETREREFER L. BET, BIEmE BAMAIB
B2, IBEMEZPREBR TN BFEENEBA N, Gl BILE. ALHEF
HEEFETER, B A B AN R RIVEN R IBRIIRENIEREA IS
SRIBIREAINESZER.



Bi15) PRECEDENTS

Lerr: £4fa] vs. B5A
GEOMETRIES vS. NATURAL, RANDOM IMAGE FROM PINTEREST (FIG. 7-1)

RicHT: =R (HIR) R 5I1EMR
“INFINITY” SERIES BY STANLEY WonG, 2001 (FiG. 7-2)
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EZ1E AcTuaL DESIGN

EE BUR B L Drink EAT Man Woman
BE T ANG Lee

F17:1994

MAEARBXUTHNERRARFHASERETE,
HE—BRFUB AR S, RRRTEBUIMEER,

RS ER ORGINAL POSTER (FIG. 7-3)
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Eat Drink
Man Woman

44 4 Ang Lee Film

U2
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[REI5 48
INTRODUCTION OF PRINCIPLE

B EEEHE(EZ)MEBR. 5B BERUNITR SN E LRI IMT
b EBEE) (B (FE) o Gam) .« b (& ~) A8 (EAEN) ), BEBINEHAR
MERAEEM HRELTER TREMITIFEFNHS, RERNESTE
FIRENEE R, A ERBEHAXUEBFTERNESRASZ — alE
KEBEBRRBR, AT HEVBANELATRZ — EHRGMRIEHEEE
ZIMELENEEYE, TR TRERKREEREEET AT AENHE W
FIERIEBBYR LU R IERBURENE, BIA A Rk B B 2R E R 5.

s



BRAESTHEBMEFEE LN 5B/ EURHRE, rESNEESR
BWEMETR, AP s T RERE; MELEEETRES), TN g3

THBIEY), M EER R, RRT . URRE T ERE, —BiFpIReTwA

BB BEEHE Eﬁ jiﬁ %’ﬂ/\:.1IDXD+E%E$@§JE%*1IE$&@IE
BUBE R LB R

EFHRIIES|E Mawancoul Qicons Daovin ScroLL (Fi. 8-1)
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B1{5 PRECEDENTS

Tor: FEKE (IER)
“Concept” BY AaroN NieH (Fi6. 8-2)

Bottom: STiHL AD Series BY WINSPER (FIG. 8-3)

[l
“To Do More With T

Locking for the Power

heir Properties
——

Cntomers shun i e dont e
theyshendon once pepular b tores.
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E5 5
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THE JOURNEY OF SUFFERING
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INTRODUCTION OF PRINCIPLE

HECRER PRI N EACBYRENE, B IEITIN SR EEFPIH T2 IAEY
BRI EMIRIE eV AR B8, BAEKRNEES S8, RE/NEER
REFEERILFUEE DR, SRERANEER, REE TR ED
KIEBABEH 2N, DATRIGHER B EEBHENTITRIRZE, BESK
RESRE TNESZBRLULIE 2E, a6, 246k, BEAI8E .
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ONE THING LEADS T0 ANOTHER.

QUIT SMOKING NOW.

Top LerT: €
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“BROTHERS SHOULDN' T Live WiTHouT DReams” Cover ART (FiG. 9-3)

RicHT: ADESF (=585 —4=) MiRES
“ONE THING LEADS TO ANOTHER” AD &y ADESF (FiG. 9-4)




Z1E AcTtuaL DESIGN

FELERAF
A BRIGHTER SUMMER DAy
EJE B1ES Eowarp YANG

F: 1991

FALEERNBERBERET S
TERE, #LUIGEIREVEETE,

A BRIGHTER TM
RAREER ORIGINAL POSTER (FiG. 9-5)







o

HF i (=

CYCLE OF REBIRTH



68

\/\I_I )| n\l:l

INTRODUCTION OF PRINCIPLE

Wik, EHXTENIHER L —HRBABYES, BYNZMTEES
w, MATEEHICE R 2 BT ENEER, 2— VSRR TEEFH
BT RHaER, FAIUSBREE I ERN. MELERINEH, REKETE
frREmiEl ER 2RI —BEE AT, TEIER A, MERABREEREN
BEmEAE, BIIRE. R E. BB B4 B RE WS, KERERH
RBVE LR B T 25T, TR 5 IE AR, 8 — (B Lo B A EHENIEE
R F—RANEE, EEZHEEFERER T RVER, ME8—RHNALE
R, EeHESERESH AN E EEFEHR TN\ IEE 17, B
AIEREBHE EFA B [Eon. [EAGE. [EREE ), 1 et = 5w, =
FERIE,

WERE—wmIL, FARBSHEBRGTEXKZD, IMREAHZIFESH
BIEE UEMNBHEREETALEER, BARLEEENERBE 7K. H
AIEEIRE FEIRAED, MEB LI —R5RA, ZEENREENIIALL
RERIENN EM EEITIEMRI METT ), ABL A PIBRVEHEIZPI BRI D & 8
BERERHTEABLEEM WM B HEBENRFTSESERMAL. &
B USIRIB @RI IR ANER T, s/ ME—IBR e EmEHE £
BB R B RERIFER, B HRIRIER S RUN L EINRE,



JNEEER

WHEEL oF LIFE, TIBETAN THANGKA (FiG. 10-1)




70

Top LEFT: “HANGERPAK” PACKAGING BY STEVE HasLiP (FiG. 10-2) DUP FEE

Top RiGHT: “Cup.Fee” PAckaGING BY JO Sae Bom & JEoNG Lan (ri6. 10-3)
RIGHT: Freimac EEEINARED Frermac TRuck TArP BAGs (FiG. 10-4)
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Tor: TEFZF Seep Parer Business CArD (Fic. 11-2)
Bortom: IRAREIUZATA Eco-FrENDLY RecvcLaBLE PaPer (FG. 11-3)
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_L L Lerm: [RBASE (— 2 2) HEERET “A Book” Macazine Cover ARTs (Fi6. 12-2)
RicHT: ERBAFER € B3) HEERET “WHiTe” Cover ART BY Kenva Hara (Fic. 12-3)
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CH. 1 REFEE R

Fig.1-1 FLFATEER
http://pic.5tu.cn/photo/201602/huihua-1558606.htm!

Fig.1-2 $BEER
http:/Avww2.kenyon.edu/Depts/Religion/Fac/Adler/Reln471/links471.htm
Fig.1-3 Lust
http://mmminimal.com/seven-sins-poster-series-by-alexey-malina/
Fig.1-4 &6p

http://huaban.com/pins/20294422/

Figl-5 bR T
http://animecharge.blogspot.ca/2012/11/dbz-minimalista.html

Fig 1-6 — EAR SR EH
http://www.imdb.com/title/tt0244316/mediaviewer/rm1271661312

CH.2 hEZE

Fig2-1 BkBAhEI =8
http://www.slate.com/blogs/behold/2013/03/15/yao_lu_new_
landscapes_uses_manipulation_to_make_mounds_of_garbage_look_
like.html

Fig2-2 BEERIEELTEHR
http://www.twoeggz.com/news/4187629.html

CH.3 &2 &=

Fig3-1 ZhLLATHRE]
http://i3.s.7.hjfile.cn/entry/201607/b7d4093c-be2f-4b95-8e78-
82326513e841.jpg

Fig.3-2 Rhys Woman
https://pitchfork.com/reviews/albums/17693-rhye-woman/

Fig.3-3 Sigur Ros
https://grapevine.is/news/2014/07/09/sigur-ros-too-sexy-for-google/
Fig.3-4 ERHFMERNRER
http://oss-article.55-img.com/8_500x2000/901/1ij31Jh27xWwk.jpg

CH. 41-&AE

Fig.4-1 The Street Store Project
https://www.facebook.com/thestreetstoreorg/
Fig4-2 + —®FEhER
https://www.facebook.com/twelvenights

CH.5 A+HA+IRAI

Fig51 REAEE
https://upload.wikimedia.org/wikipedia/commons/thumb/e/eb/
Taijitu_06075171.jpg/800px-Taijitu_06075171.jpg

Fig.5-2 BRWAR /G
https://www.behance.net/gallery/4164133/B-W

Fig5-3 AL EEREAER
http://www.ad518.com/article/id-5722

CH. 6 AZF5H)

Fig.6-1 K EZ7F
http://www.instagram.com/yuyunhsuanakasharonyu
Fig.6-2 LIT-LSADE B /8%
https://www.pinterest.com/pin/90916486203880306/
Fig.6-3 Corniche Lounge J&8h&%HR
https://www.designlisticle.com/event-poster/
Fig.6-4 5AREE AFolklore/g#x
https://www.designlisticle.com/event-poster/
Fig.6-5 2B F BRENRER
http://tieba.baidu.com/p/947492106



CH.7E%B%

Fig.7-1 #falvs. BAA
https://www.pinterest.co.uk/pin/561683384756623401/

Fig.7-2 SIRIE R
http://rwb330.hk/father-of-rwb/stanleys-red-white-blue/?lang=ch
Fig 72 BB L ERER
http://www.ilooker.com.tw/news_info.php?ctid=8&id=7798

CH. 8 | :sest 2z BRf

Figs1 EXHEIIES | E
https://www.chi-connected.com/qgigong-geschiedenis.html
Fig.8-2 EKEMHR

https://www.mydesy.com/2017-goldenpin

Fig.8-3 Stihl R7ES
http://www.designfetish.org/2010/07/stihl-landscapes-wall-street-
journal.html

Fig.8-4 20465 i E%R
https://zh.wikipedia.org/wiki/2046_(%E9%9B%BBY%ES%BD%B1)

CH. 9 4BN=EE

Fig9-1 BN

https://pxhere.com/en/photo/540096

Fig.9-2 3T
http://www.musicmaniactw.com/2016/10/starr-chen-ft-jolin-tsai-ego-
holic.html

Fig.9-3 e 2T %

https://www.flyingv.cc/projects/17267

Fig.9-4 ADESFEES
https://www.coloribus.com/adsarchive/outdoor/adesf-one-thing-leads-
to-another-lungs-15945005/

Fig.9-5 fhsafi MR A BHRRER
http://movie.mtime.com/10674/posters_and_images/posters/hot.html

CH. 10 8B E4

Fig.10-1 /\iE&ERE
http://www.peaceofmind333.com/shop/tangka/2011/06/17/33.html
Fig.10-2 Hanger
http://www.acriacao.com/hangerpak-by-steve-haslip/

Fig.10-3 Cup.Fee
http://www.yankodesign.com/2014/09/22/the-better-cup/

Fig.10-4 Freitag &2

https://www.freitag.ch/en/about/production

Fig.10-5 B t5 AP
http://discussmayday.blogspot.ca/2010/09/blog-post.html

CH.11 R&ET%H

Figll-l1 kR EELLEE
http://www.artwe.com/Uploads/Artwork/2017-02-10/148671720573413085.jpg
Fig.11-2 BT 4 & 33t

http://cardgala.com/gallery/aster-avenue/

Fig.11-3 IB{RATH
http://www.frostyplace.com/index.php?story_id=2666

Fig.11-4 FRiEM™

http://i.mtime.com/4020546/blog/7406157/

CH.11 REFE

Fig.12-1 &2 BREF MO A
http://commons.wikimedia.org/wiki/FileXinjing_shengjiaoxu_wangxizhi.png
Fig.12-2 bt — a2
https://www.ndc.co.jp/hara/en/works/2014/08/abook.html

Fig.12-3 RS B

https://www.odetothings.com/shop/white

Fig.12-4 BAE e
http://movie.mtime.com/12135/posters_and_images/posters/hot.html
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